2014 1 ( ) No.1 2014

39 JOURNAL OF ZHEJIANG NORMAL UNIVERSITY General No. 190
( 190 ) ( Social Sciences) Vol. 39
( 210013)
o 20
:J021 CA :1001-5035(2014) 01-0070-05
(43 ”»
19 -20
[43 ”» o 20
50 [ ”» R
AY o 20
( \ ) o
o 15
120130610
(1974 -)

70



» 1

AR

20

)« bi

[13 ”» 113 ”»

19

113

”

20

”»

71



N o Wolfflin
» 4
20 o
20 “
. 20
1989 “ ”( The Magicians of the .
Earth) “
71990 “ ”( The Contempora— 15
ry African Art Collection) 2005  “ 7 N
2009 “ : 72011
(
N N )
80 o
“ ” ( 114 7’)

20
72



[

[13

”»

43

113

o Al
o Al
”
o o
o
“ »
o S o
113 »
o
o
[43
”
o o J ¢ Spector
T}
o ;
.
» 5
e}
Al Y Al
“« ”»
o
o
o
Al
o
”»
o
o
N
N N
o
“ »
Al
o o
o
o
o
o
N
o
o
13
o
o Al Al
o

73



1 . M . : 1993:449.

2 ) 20 T 1987
(2):4547.
’ 3 . : 7.
1985(3) : 64-65.
4 . . : M .
2004: 176.

5 Jack J. Spector. —_—
M . . : 2006: 31.

« ”»

Implications of the Interactions between African Art and

Modern Western Art to the Development of Chinese Oil Painting

HE Xiao=un
( School of Fine Arts  Nanjing University of Art  Nanjing 210013 China)

Abstract: Owing to its foreign origin Chinese oil painting has as far as its cultural identity is con—
cerned undergone an evolution from “painting from the West” to “domesticated foreign painting” and to
“Chinese oil painting”. As the awareness of cultural identities in the process of Chinese-Western cultural ex—
change has a great impact on specific artistic creations so the interactions between modern Western art and
African art in the early 20" century can offer enlightening implications to the cultural identity of contemporary
Chinese oil painting.
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